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第二次世界大戦前後の日本映画から見聞する中国音楽について
Chinese Music in Japanese Movies during World War II and the Postwar Period 
増山賢治  Kenji Masuyama  愛知県立芸術大学音楽学部教授（音楽学）
Abstract
Japanese movies with themes or subject matter involving China (including Taiwan and 
Hong Kong) were produced and released around the World War II period in Japan. Even today, 
these movies are consistently recognized as forming a signiﬁcant page in the history of Japanese 
ﬁlm. Besides prewar documentary ﬁlms and postwar entertainment works, most of these movies, 
starred Yoshiko Yamaguchi（山口淑子）also known as Li XiangLan（李香蘭 ). These ﬁlms often 
used Chinese music, including Chinese-ﬂavored tunes; music of Sinicism as songs, or BGM with 
a Chinese ﬂavor.
Although Li XiangLan, i.e. Yoshiko Yamaguchi re-started her entertainment activities in 
Japan soon after the end of World War II, she soon retired from the entertainment world. Her 
disappearance was a great loss to show business at that time, and resulted in a“Li XiangLan loss 
syndrome”in the movies and popular music of Japan.
Therefore, in order to recapture the image of Li XiangLan, numerous movies with Chinese 
theme or subjects were produced and shown (sometimes in co-operation with Taiwan or Hong 
Kong), at the same time, Chinese-favored tunes also maintained a high popularity in post-war 
Japan. It could be said that they played an important role as a substitute for Li XiangLan.
After Japan re-established diplomatic relations with mainland China, starting from 
the1980’s in particular, many Chinese ﬁlms that referred to Chinese traditional performing arts 
and music were widely shown in Japan. Nevertheless, the “fantastic” favoritism toward “romantic” 
China and her music (for instance, the extra-ordinary love for Erhu 二 胡 ) strongly persists 


































































































２．戦後の李香蘭（山口淑子）　1940 年代後半－ 1958 年
戦後、李香蘭は日本では山口淑子として舞台（ミュージカル、演劇）から芸能活動を展開








映像 4　アニメ「白蛇伝」（東映、1958 年 10 月）























































部 1970 年、第二部 1971 年、第三部 1973 年）で聞かれる中国音楽や音風景は今後さらに分析
を進める価値がある。そして、この時期にチャイニーズ・ポップスの歴史的変遷と合わせて考え

















































・「FLY ME TOMINAMI 恋するミナミ」（2013 年）
日本、香港、韓国と国籍の違う男女が大阪のミナミを舞台に出会う、日本・シンガポール合作
映画。出演はシェリーン・ウォン、小橋賢児、ペク・ソルア、竹財輝之助、藤真美穂。










ようなアジア諸地域との自由闊達で柔軟な関係性は学生団体の SEALD ｓ（Students Emergency 
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